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10d an nishings, though including much that finds — exhibition portrays the shaping stvl 
lividus application in buildings other than homes true character, as a grand adventure 
if within this field am of the industrial arts Dreams have given place to studied prep 

Ice CO seem not to be adequately represented, the ration and research, but the cours 
his very | ct mav be taken as an indi on of the nown onl er 1 po erv 
tial xtent to Which such arts have failed t t disappear Cl \ 
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Aref Phe pieces show I tall one W Ol 

1 line other, in the category of serial produc 
rely, th tion. Some have been produced a thousand LHI C7 | STEPHON | \PI || | LON 
nce wi fold. as in the case of fabrics; others singl 

ntum from designs or other records retained as % Participation by the Metropolit \ 
interest | basis of repeated production on order, as in um with the Islamic Art Depart 

prod e€ case O large light fixture or gate German State Museun s 1 CX 

tne stillothers are quantit produce 1b nN ( tion to Ctes p } Neal B lad A 
VO: TITS und application only in a given buildin pproved by the Truste th 

lc Of al) as, for example, the n olded glass units, the meeting. The Museum not lvisn 
lerelore,? procedure being equivalent to public: nna Lc I Iso 


ml tion of a limited edition. Certain items will two members of the Museum staff tot x 


pedition, Walter Hauser member 





fat thus | ment of Decorative Arts, section of Near 
ic effect fects of pressure and other influences ar astern art. The German members of the 

b : 1 | oe nant tot ’ dy ' 
1S DUSI- still untried. Some march with assurance Ctesiphon expedition staff are Prot 


ne well} already aware of their rank: some seem less — Ernst Kuhnel, Director of the Islamic Art 





e firms assured, like a vouth too conscious of his Department, Berlin, who will be 
Ive lands; a few are more than a little defiant; | director of the expedition, and Pt 
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mean- This twelfth exhibition of American in- ducted by the Deutsche Orient 
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gain plainly a sign of the times. The far view of Professor Oskar Reuther, in the wint 
to te, history shows the direction and the cours« 1925-1929, Was occupied with a prel 
MSLOT {dead stvles; we know their names, places survey of the ruins. Because of the gt 
— haracters. The type of design shown in this _ torical importance of Ctesiphon it seemed 
on tn xhibition may be compared to words inthe | promusing site to select, and 
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Mrs. Harold Fowler has recently giver 
the Museum an elaborate French ebi 

binet! of the rst half o e seventeentl 
centul The « an Illustrated on the 
Ver) Was acquired, presumably in. thi 
early eighties” by Mrs. Fowler's grand 
father, the | Robert Hoe, who from 187¢ 
O 1892 was lrustee of this Museum. It 
will be shown during the month of October 


in the Room of Recent Accessions 
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in which sta aith, 
\ sort of podium furnishes a bag 
and 


{ hgures of | 


I 1 ype, y 


he pilasters 


richly decorated frieze forms the crowning 


lw center and at either end lend th 


and emphasis essential j, 
dn Ob ¢ 


So ornate 


Biblical scenes from the Old Testament 


provide figure subjects for many of th 
panels. On the front may be seen the Judg- 
ment of Solomon (large left-hand pane 

















FIG. 2. UPPER PART OF CABINET WITH INNER DOORS OPEN 
[he cabinet ts an admirable example of an) balanced by Solomon and the Queen ¢ 
architectural type produced in France in Sheba, both subjects inclosed in elaborate 
the period of Louis XIII (1610-1643). It is cartouches framed with intricate moldings 
in two sections, the lower part forming the | surrounded by incised flowers. In the po- 


stand and the upper the cabinet proper 
The stand consists of an entablature,® its 
frieze, luxuriant neler with acanthus 


rinceaux and frolick1 uldren, supported 

by banded and fluted perienen of the com- 

posite order At the back are pilasters ind, 

between them, panels decorated with in- 
} 


cised floral motives framed h flame 


moldings. [The superstruc ‘is treated ina 
consistent architectural spirit. On the front 
pairs of santé pilasters flanking niches 

Acc. no. 31.60; h. 751% in.; w. 66 1n.; d. 22 11 

2 It was reconditioned in New York in 1884 
1885, probably shortly after its acquisition by 


Hox 
Conta 


Mr 


ining t 


with car- 
the left 


lobias is shown taking leave of his parents 


le , 
dium, figure subjects alternate 


ntering mascarons: at 


touches ce 


and (in the background) drawing the fish 
from the Tigris; in the center is Judith 
with the head of Holofernes (fig. 5); at the 


Susanna and the Elders. On the right 
the ¢ \hijah is eect 
¢ his garment before Jeroboam while 


night, 


end of abinet 
rendin 
in the hake ind Solomon and two of his 


wives worship an idol. Beneath the flanking 


pilasters are two small compositions, one 
portraying David with a harp, the other 


Susanna, accompanied by a soldier, kneel- 


ind 
an entablature with q 


The cabinet is broken forward jn 
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ing bet 
corona 
David 
dow; | 
Tobias 
and at 


Iter € 
The 
equally 
arrange 
deneath 
nade. | 
the Old 
Isaac b 
selling b 
smaller | 


sent int 

rescued 
Gr: s 
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P, and ing before the judges. On the left end 1s the ments, are figures of Prudence and Justice 
: ne i coronation procession ot Solomon, with \t the sides two tiers of drawers are whim 
vitha } David and Bathsheba looking from a win- © sically carved with children playing with 
wning | dow: beneath the pilasters at the mght fantastic hybrid marine animals.® The outer 
ard in lobias is shown curing his father’s blindness — doors are interestingly decorated on the in- 
d th and at the left praving with his wife Sara side with various tvpes of interlacing flame 
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€ po- 
car £1G. 3. INSIDE OF OUTER DOOR 
e tell i 
irents ter exorcising the demon Asmodeus moldings combined with incised flowers and 
e fish [he design of the interior (fig. 1) is landscapes (fig. 3). Interlaced moldings ot 
udith equally elaborate. A central architectural a somewhat simpler character occur also on 
it the | afrangement consists of two arcaded vistas. the interior of the inner doors, where the 
right | beneath a pedimented Corinthian colon decoration is completed by incised flowers 
ented | nade. The figure subjects again come from — and panels of ivory painted in various col 
while ' the Old Testament, and are, on the right ors to imitate tortoise shell 
of his Isaac blessing Jacob, on the left, Esau The central compartment is ingenious! 
nking selling his birthright.* Directly below, two — treated as an architectural interior in false 

one smaller panels represent Hagar and Ishmael perspective (fig. 2 linted ivor gil 

other sent into the wilderness by Abraham and — pronze.? mother-of-pearl, ebony, and mir 
cneel- | tescued by an angel. Above, in the pedi- a a <_ ; 
Hop °Cf. Le Musée de Cluny (second series), Lé drawer fronts 

} bots, pl. 43, for two almost identical panels In the capita nd bases of tl nns 
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1 } ce } ali ion ror’ rel oO le af Ires Ork sd Vieux Tes jers of 
ppear on ¢ er Sid \A reas | Wasp vist l ir nie ¢ I rr In Par | raltsm 
entel fom elvedert rds CW | ear 1014.2 Ne ( woodcut Noss 
distant) mountains he incised ornamet lustrations re signed, | on aD m 1 
with which the walls are decorated has « ited to J net 
spect of est il interes ( n | mn 522 - about 159 idish 
trance to the belvedere are tw rels he It is obvious tron comparison of ram 
ing plaques, one scribed kon ll VATIOUS Sct soon ul Mk WILN corr flowers 
ares 26 rhe reason for the ISCrID sponding ones in the book that the cary seem. t 
tions must needs be more or less conyec In most instances, adapted to his own pur} Byt ins 
' 
| 
| 
} 
| 
FIG. 4 DITH WITH THE HEAD OF HOLOFERN FROM |} RI \ 
HISTO! ES DU VIFUX TESTAMEN on 
ural. It is stvlistically improbabk OW pose the mp On WE | raul 
ever, that the cabinet is either Itahan or — little change other than the Npial Ice 
sixteenth-century. The two angels wer demanded | s medium or the comp! seve 
very likely copied together with their in sion occasionally exacted by the shape leres 
scriptions trom some engraved design 1n the panel In several cases wevel UUr ¢ 
possession of the cabinetmaker and have, | either nsideral modified the det rce as 
believe, a purely decorative significancs arranged a new composition with figures | and 
Phe cabinet is of a tvpe generally held t taken from different woodcuts. The pan 1, fo 
be of North French or Netherlandish origin representing Judith with the head of Holo- | ori ls 
and with a view to illuminating this theor, ernes and its corresponding plate in the | design is 
it occurred to me that it might be possibk book are here juxtaposed (figs. 4, 5) t0 | ofMamen: 
to trace the origin of the numerous Biblical demonstrate their relation. To what extent ng from 
scenes, Which it did not seem likely would — the book may be considered to have a beat erthel 
have originated with the cabinetmaker him ing on the provenance of the cabinet is am | | bel 
self. | began a search among the Biblical other matter. Certainly it cannot in its rver. | 
illustrations of the period contained in the be regarded as conclusive evidence that th rench w 
collections of the Department of Prints in cabinet is Fri for copies of the b re 


his Museum and soon had the good for 


tune to discover an illustrated book fron 7 


which the scenes on the cabinet were ut \n earlier Hthior Dy red if 59 N eariie 
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loubtless found their wav bevond the bor which in the italogue!! is d ribed a 


Pest; lors of France. That a Dutch or Flemish lrencl eventeenth-centul \ third 


n Pars} -raftsman, for instance, should have been member of the group is to be found at 
cut n possession Of It Is not at all improbable Windsor Castle and is considered by Lakin 

t bas 1am inclined to think, however that the to be Flemish of the second quarter of th 
O Je: cabinet is of French rather than of Nether seventeenth century with an English stand 
1504 andish origin. To be sure, certain of its — of the period of Charles II. Other related 


ol mamental details, such as the incised examples are in’ the Clun Museum 
i | 


corre} qowers and intricate flame moldings where they are all classified as French 


seem to Indicate Netherlandish influence seventeenth-centur\ Ihe Victor and 


MN pur But in view of the generous inter hange ol \lbert possesses a specimen wl 


SO Se 
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| FIG. 5 [UDITH WITH THE HEAD OF HOLOFERNES ANEL ON FRONT OF CABIN} 





cal } france and the ow Countries throughou on he Schlossmuseum in Berlin 
| t? +} . ' ‘ ’ hs 
MIPTes- | seventeenth centul this is not to De ( \\ | \ | 
| i i 
niprea ' 1, \ 
ape vondered at \ 1 
: } ( } | | } 
er, | Our cabinet ipparentl ron m4 . r.i 
\ ' 1 ( st () 
tail of Irce as several others in well-known pub 
! P 1 - ' semigt t 
Ires | and private collections. At) Fontain Mien A avers é 
, +} ‘ itt ' ‘a é 
pane eau, lor instance TNere S the so-calied Pours Atti \ 
panel | 


met de l'Odvss f which the general  N i List 


| 
| { 
| le [Od mu 
' 1 , mT ( T . | ‘ | B' 
in th | lesign is virtually identical with ours. The 7 Atay 


\ 
mament on this cabinet, although differ 


5 | S42 

extenl ng from ours in most of its details, has Cr 1. Hn. n, At \\ rn | 

1 bear- ertheless the same sculptural touch and rut nd Woodwork in the South Wh 

1S | | believe, from the hand of the same xia ; ‘ia Ir 
itsel ver. It is generally considered to be ie hi 


at on rench work of the Lot s XIII period lhe tion says I word | du ) ou 


ran ' S 
JO Vre, also, possesses a similar example 
1 No Cf. E. William | \\ ; 

rnational, vol. 1, pl. 4. This : 

ear rad t | r < } 
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ar er ‘ pre lice, Which there 
: 4] 
re i been unknowl \ st the rep 
11 e print. Previously the word “rey 
| ( whe ppl ftoaprint | id be 
er ficatory term, like “man 
won 1 did ne rry any imphicat 
ther of praise or of blame. From ab 
I}, y » 
SO0 « riowever, there gradually grew 
tt le, pec irly rampant in thet 
es nd the tirst ten or Tliteen ea;rs Ol 
Cl I nwt 1 the word — reproduct 
TY ! ( m< Tre TOT itive term 1 
’ i { ' , 
ould be applied to a print. Where px 
) | ] 
{ been proud to have Raphael Morghe 
Vu eir walls. thev now regard 
| ' n {1 almost with a cert 
) = , | rowing De 
( l Or Sil eS 2 1 'N\ Wille } 
| y ty 
( ( | i el » nd 
eat prid { solace in their origina 
+t at 
' 
\ he d which Whistler's sn 
i st the large print Ww regar 
| ; > 
thre estheticall minded > being 
my dment ot n I reater Mol 
} ‘ 1 ry 
rt than any that Me received upo 
les. At the time Was regarded as 
rt ae ne disp m and 
| 
Test | 1 s Cal Ve 
nad +1] | ‘ rl have bec 
ndparet t | hecome possible 
\ H* | 
t oo far from being hedged about ¥ 
nit is we then thought t was 
re t no sp { the lal Vict | 
| | 
‘ ] } 14 tur 
| ward S () 1d Tul 
4 ] i } * ‘ 
to be talked ) A ) 
a - . , 1 wn one s 
prosel | Cl ) | 1 1 
no tI! | I | nae Cl on WI 
t } ri 1 t he S well 
° \ 
] t t ] 
, f ; e | 
ro mpl 
e original and the reprodl \ 
] Tf ir 
tn ' extremel ditt Hit toa 
, ™ | 
two thin re livided not tf 
aes" 
' yi \ nr 
n line yt | ) exceeding! DT | 
p in 
; | 
in Wi | OM | ne gre 
4 ‘ ‘ t have 
mo mpor it pri I nave 
mad re te ) und No artist ol ¢ 
in perso ever been davdit 
reall Od | | mattel 
> hem nd ne 
bl f he be merel 1 Tec n 
peen ible 1 n ( nvthing Dt 
mM) { 1 y nhs 
tion. Delacroix made kograpl 
Gre ons, and tl i mong 
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theret most extraordinary and most idiosyncrath ome of the modern prints which played 
le repr Delacroix that one in find. Durer copied a role in the development of the taste of the 
reprf Venetian woodcut or a print by Mantegn nineti 
lad be nd the product in either case was pure One of the most illuminating instance 
man Durer. It would perhaps be unfair to met this kind of thir nN modern tin ole, 
Dhicati ton bv name any of the men wh houg! ttitude that v t ward e wood 
n abo cking in personalit have made what cuts of Jean Francois Millet. Le ng rt 
grew thought) were original print ut the one attempt that Millet made to wor 
het | matter of | I re nfinitel on the wou himself. | vood | 
S Olt I ael i nd econd-| na tt n LWo roup bor ‘ h otf these ' { 
luctive’ | thing that Raphael Morghen or the himself made the drawi on the 
rm t Baron Desnovers ever did. It not neces One s f them wv mee 1 over 
© peo ry to recall their names, bs Ise evel brother and nephews, wholl 
rehen dy who has any familiarity with modert men, to cut est tl mig] Phe her 
rarded | ning nN A tI Vel | th ena or, Te l | tw turned rto \ irier | ‘ at 
cert ng list of them. It is worth noting that reatest Fret wood engrave 
o peo ne MM 1 Ol the I 1Or I all I he lut n 1 { { 
dt riginal prints” the keenest collectors epted as original woodcuts, and 
rinalit e new school found themsel ry en- were | | of M 
Ss sm SI yout the work of Gaillard and rap vork. | ne. how e toc 
eoard cquemart, in whi rom a technical that the extremel ts of M 
being of view e reproductive engt drawings made by | eille do 
ral } 1 the reprodu ve etcni r ned thet } he I lard talo VAill 
pon 1 and me extraordinar n Live prints. a ri lly referred seaneas 
1 as be / evelopment fuct work. In real he o1 
nd lt rarel ered neibl litference betw , 
Cc enor. ‘ a } 1] T I I I ( \\ l ! | 
becc cir W us rre lt Dat ( nar ent] rendel ] ] I 
e tos er ny of the more 1 ting quali were ! on ly rendered. || 
ut with | s that m possibl oO 1 n I I mil att vhet : , 
is | s Rembrand Ol} ( at reates KNOW Dn ( he | 
CTOr | - Ud copied \\ ] hal ind tral ] | er vel] | eq 
urns rmed o completel itterh ( lealinge w ' , 
ut mbrandt that 11 ‘ r oO rs to t domi lp 
ne s oO think of | Madonna with the ¢ Cal 
Ww! derivative pt In the same w lt I] pr ‘ \ ! 
well rahel n Meckenem would cop Hol e whi ere will 
ora M o would cop Manteg fashioned 1 , , 

in so transform it thro echnical pl re er exami 
mel ot it as being anvthing but n print vel 1 { 
)\ Meckenem or a Mocetto. The cal skill of the p 
bri } result of this was that, even in the palmiest original, ther nothing t he 
real | Oo] the prejudice UNst reproduc ( INst except elf o1 
ex prints, the | rahel nad the \\ cellos held ot wt Id | 
of « r own and failed to fall under the b epal e f 
ible little later than eithe of them Marear r nad } t ( 
ri l O n extremel interest ind Ver nvat hy] row 1 1 | 
1, how telligent engraver, made free renderin ep! rT e print. ¢ , ; 
in, has | drawings by Francia and by Raphael techn skill of the print maker 
yul But these, because thev were competent pprecl ble. not | ‘ 
hs of were not welcome in aesthetic society there re mal enol 

Much the same thin was noticeable in picture, Dul I ) 
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ale she art for art's sake” was a battle crv of the from that region in 1930, this needlework is 
ive pr fay, Subsequent periods have somehow not included in the present exhibition 
oOk or und their sympathies rather with such Many of the embroideries here exhibited 
Imost out hopeless bourgeois as Degas and are from the MacCallum Collection, th 
iCquire Renoir than with Du Maurter’s lank ade nucleus of our present large collection of 
and w; noidal aesthetes textiles, Which was anonymously given to 
ds repr It was not for nothing that so many of | the Museum in 1879 and which contained 
a great} the greatest painters formed schools of en numerous examples of Turkish needlework 
eV have | ravers about themselves for the purpose of In view of the interest shown in these em 
iblic ay making prints after their canvases. If we 
stv les stop to think, 1t surely cannot be without i" 
eaning that among these painter patrons 
Tur | the engravers must be included such men 


nd toh | s Raphael, Brueghel, Frans Hals, Rubens 








eC1at Philippe de Champagne, LeBrun, most ot 
randt or the outstanding English and French paint 

1 | } } j 
le Will fit rs of the eighteenth century, and, in the 
Its Own nineteenth, such men as Turner, Constable 
l¢ Prud hon nd | YTeCS 
Ont! \ good n } Ol ne general S in the 
be eff regoing paragraphs will doubtless strike 
vith few | creat m people wh re terested in 
moreor } original prints as being terribly overdrawt 
vhich \nvone familiar with the history of prints 
Nn oO } will D¢ ble > ¥¥ I] W the It Giilhk lt l 
Vas] ttle group o nal print portraits of 
ith c ebrated pr va) bu let hin I LO Tec I] 
d sens yen nd | will e great difficul n 
than in | ling out his list. The number of reproduc 
OTIgIn. tive portraits of important people in all 
vile | probabil runs into the hundreds ot 
d h py } ousands | 4 | | We Nave OT 

j gotten the Sands 1 OUSANAS OF Fe 

Imp / produc ve Prints Means Ne ner tl 1 tne x 
ll 1 1 not ex Ol ev were 1 the EI EMI ERED 
ANdIng nts 1) new R] i. ¥ CI } 
ITS \\ LI im M | R 
Ee xce Droweries luring rl rs 
iT ) Mus ple s CX 


anyon’ {AN EXHIBITION OF TURKISH — them once more, together with the Turkis| 
| F MBROIDERIES ee 


— 


| 
lone ol | \n exhibition of Turkish embroideries o Some of these embroideries d rom tl 
‘S wert le Sseventeenti ( nteent nd nineteel ( ( i Whoel ear ] I S! 
them enturies opens in Gallery H 15 on Mon Empire be e of its power and mag 
v fiel ’ October 12 id will continue thre of) Ct e was feared and envie ) the rest 
} reac- February 14. Over one hundred representa- Europe and Asia. Dominating the eastern 
ineties tive examples of Turkish needlework be shores of the Mediterranean, the sult t 


: : 
mging to the Museum have been selected) = had spread out from Asia Minor in all 
toform this group. The ¢ ‘k Island , 1; tion ntil at or tit ts hour F 
1 his g Uy at meek TSLANAGS Were Girec tions, UNL at OMe aa S DOUNnCdA S 
mn » | | ‘ 1 ] T) Pore) t j nt rr ’ 
Wer Turkish domination until the nine- reached from Pers: O distant Germal 
teenth century, but since the Museum ar- But the eghteenth and nineteenth centuries 


1 onl 
period 
is I 
Nee ¢ ‘4 
wher r oped ry ] vhihit n f imh Ta \ ty wd y | ] W<Int ; 1 n t ! r) 
He \ 4Ngeed S hdl @X { on of emproldery Witnessed a Grae | ‘| CLT. ©) Or sucl 











IHE MI 


wick s. The rit 
( roidenries are I S later period 
C)ttor rt. as revealed our embro 
ries. 1S al xpresst Viohammedan ct 
re Whicl Ithough it bears cet resen 
] ? \ ryyvrTy) 
) wes r It Ol <¢ eT lo mmedal 
bi¢ 2 EMBROIDERED HANGIN 
countries, is nevertheless unique Lhe dec 
] ne * wt ‘ 
ration 1s in part naturalistic and in J rt 


conventionalized, like the art ot 


from which Turkish crattsmen 


heavily. [The design, usually based on thi 


floral spray, is treated in a variety of forms 


The few colors which are used are 


generally 
bright and form a harmonious pattern. | 


embroideries are worked 1n floss silk, occa 


sionally relieved with metal threads, upon 


cloths of silk, linen, cotton, and a wool ot 


TROPOLITAN Ml 


Persia 


borrowed 


SEUM OF ARI 





fine weave resembling silk. Among ¢] 
stitches, darning, chain, and double rup- 
ning frequently occur 

lt is a simple matter to arrange these em. 
DT< leries nto groups similar In Weay 
material, and design, but it 1s exceeding 





thei 


provenance 
date. That so little is known of such an 


pe of needlework 1s surprising 


we consider that Turkish embroider 
was generally a household handicraft and 
subject to the anonvmityv that veils the 
home. Since dates and documentary evr 


dence are for the most part lacking, our 1n- 


formation is due to traditional sources that 


are often unreliable, and to a comparison 
of the designs with those used in media 
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shout Which more ts definitely known, such One (fig. 2) consists of foliated bands which 
for instance, as Woven fabrics and ceramics form ogee-shaped compartments inclosing 


Confining ourselves, then, to general palmettes whose surfaces are decorated 
terms, we find it convenient to divide the with small floral devices. Of mediaeval 
textiles here exhibited into two groups Oriental origin, this design was directly in 
those produced in Asia Minor, including = spired by Turkish woven fabrics, very 


1 





«| Ges 


BiG. 3 EMBROIDERED HANGING, TURKISH, XNVITOAVITE CENTURY 


onstantinople, and those produced in Eu- — possibly by brocades and velvets n 
ropean Turkey. The embroideries made in — tured at Brusa. The colorings of certain wal 
\sia Minor correspond in design to objects tiles of the same period compare close! 
known to be of Turkish manufacture; those with the deliciously clear blues, reds 
made in European Turkey are, on the other — lows, and greens found in this embroider 
hand, of provincial design, showing the in [he use of a counted darning stitch gives ; 
uence of the subjected Europeans serge-like quality. Another large hanging 
several large Asia Minor hangings worked — of this tvpe (fig. 3) 1s decorated with series 
mainly in the darning stitch date from the of continuous vertical stems from whicl 
seventeenth or early eighteenth centut shoot alternately in opposite direct 
when the sultanate was still in its full glory large tulip buds 
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Lp Congo fighting d 

er, ine I \“ 1S I mented Wwitl 
| ni i] Si rt Wo or eC pr1eces d 
re therefore espe lly valuable, be St 

e weapons of Negro tribe re in general 

GIstil shed 0 ] n wl 

Wt Wind W l Ss ) ke SW rl KG I S 

\ \tr row nive dilferel 
| Des al | Hhowevel ! T T ris a 
is¢ cl ded al ir cleverl 1) 1¢ 
from iron smelted bv the 1 wi rom the 
ro Or | | ese KI es are some 
times sed the | the re more tre 
quently throw Whicl se tl re d 
nharged W t| 1) Oo flient, sc Tne 
ire difficult t part nd prod St re 
wound on I 

\d) Ct ) ects ( Ss tron he Ne ( 
\frica to the cold barren grounds « ortl 
west Ameri Here where stone 1s ltth 
known and timber is a luxur we find the 
natives using horn and bone treel or bot! 
knives and other objects. A Haida chiet’s 
Oppel dgdagget I S nor on mel finel 


wn a 
carved with the 
inlaid 


and bone tes 


Haidan 


man with eves and teeth 


shell. These carvings in horn 


skill 


| oO 

natives manipulated difficult materials with 
I gdequate tools | »>MAKE Weapon n L) 
Ord g 1h pain Le {her ld post LOOK wl olk 
ear; most of us customed to the use o 
steel and machinery, would consider this 
wasteful expenditure of labor 


he ornamentation which appears on thi 


whalebone club seems to bi dan echo ot Pol 

nesian design, as comparison with the club 
from New Zealand exhibited in the sami 
case suggests. [The mother-of-pearl inlay in 


Maori lt 


as to whether these similarities in 


found in work is interesting to 


71 " 
speculate 


workmanship are the result of an ancient 


eeographically opposite 


connection Detween 


portions of the Pacific population, or 
whether like causes have produced like 
effects 

Ihe Eskimo ts represented by a dagger 


of walrus tusk seventeen inches long, deco 


rated with four engraved scenes showing 


AN 








pair « ribou, a fox pursuing a rabbit 
seal 1 waterfowl, probably a her yer) 
[he grip is indicated b n engraved geo. : 43 
metrical design; eight (originally ten) gol salle 
Ter ned 
nuggets Which were beaten cold into orng rt 
ments re around the handle st 
n the next case (O48) are exhibited son i 
representative examples of the typical In- — : 
| hrusti dagger (katar). One of these | & 
| richly damascened hilt (fig. 1, center) | si 
nd a damascus blade ornamented witha | “ed 
series of chevron-like indentations wh was 
simulate running water. Its reintorced poir a 
chain-mail piercer. In this case, and 
Case O49 as well, are shown examples of t] 
nical Indian knite (khanjar) and the Ar 
( Ww 1). The Arab knife is found 
some variation in every count! n wi 
the Arab has lived. The blade ts alw: 
er ‘e-edged nd curved for the Ar: 
icks an eve tor the straight. It 1s said 
in Arab carpenter cannot 9 
le, nor a servant place a ¢ } 
ac Cone ot these knives 1s_ silver \ 
mounted {1 ornamented with delicate fill- j 
gree, the richness which would seen 
ndicate th Ol lly belonged to s 
prince of Mec lhe series of Indian ki 
ll formed with a beautiful, natural dot 
curve, are instructive because they showt 





way a primitive tvpe in horn was preserve 

na higher culture in metal (fig. 2, cent 

nd two at right). One of these 1s made ot 
vertical section of a butfalo horn, polish 

\ second knife is similar in contour but 

steel blade forged in one piece with 

which is ornamented with = vor 

plagues. A third specimen, with its pomn 
In the form of a gilded parrot, 1s made ¢ 
tirely of metal. On the base of this case 1s af As 


Indian crutch dagger with a handle of greet 
T) 
1 it 
pack This is the tvpe of weapon wh 
| t hand, conceal am 
stern rayahs kept at hand, concealed 
Malay 
he divan 


are enriched Indian a 


/ 


-_ / a. a 


sian daggers. The outstanding piece Is al oe 
Indian peshkabz, a knite with a back bao 

a. , : Madu 
stabbing instrument of tremendous powé 


in the quality 


fig. 2, left 


= 
J 
jo 


and in its decoration and cot- 


arvec 

whose 

esque 
struction, is an example of the highest typ eG, 
of workmanship for both use and appeal oe ¥ 


Phe hilt is formed of two heavy walrus 
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ivory plaques. The blade, which bears the — importance 1s to show only objects of th 
maker's signature in Arabic, is a fine exam- highest artistic merit in their main galleries 
ple of damascus steel beautifully damas- — In accordance with this soeye Mrs. Whit 
ened. The wood sheath with its red velvet nev has generously allowed the Museum to 
covering 1s mounted in enameled silver select from the Caspar Whitney Collection 
with a floral design in blue, green, and — for temporary exhibition in one of its main 
red-brown. In the same case Is a rare series — galleries those objects which are particu- 
ghost daggers” from Tibet. These dag larly noteworthy from the viewpoint of 
gers are emploved by the lamas in their skillful workmanship. These objects wert 
jompous rites to propitiate the demons of | chosen from among five hundred specimens 
evil and particularly to guard against ill- © many without aesthetic value, but all of the 
ness. One of these, of wood (fig. 1, second utmost importance in showing the develop 
FIG ATHENIAN VASE, V CENTURY B.( 
from left), is noteworthy for its. skillful ment of art and civilization as exhibited 1 
arving The pommel represents the head of — the transition from the rudes 
me of the Seansched the Eight Terribl weapons to the most artist 
Ones) who are supposed to wage war with- STEPHEN V. GRANCSAY 


it mercy against the demons and all ene 


mies of Buddhism. This head ts surmounted 


x five death’s-heads forming a tiara AN ATHENIAN VASE WITH 
In the last case ()50 are exhibited LHI It | Il RN ( )} P| RSI PH NI 


ar jarom a gine \n important Athenian red-figured vas 
i » wt 4 1 : ' 

‘ he i te es ape ae eee ee ere oot been acquired | by the Museum and 1s 

merely but a svmbol of rank and authority ) 

Q it a symbol of rank and authori exhibited this month in the Room of Recen 


We have space t ‘fer to onl » of the 
e have space to refer to only one of them iacaiadisies Hs fe west  perant dicnvel 


fig ; " ( g » ) 1 , I | 1 ’ 1 ‘ 1 ‘ 
- : left), which came from the Island of has been in the hands of a private collector 
\ 3 | » - s! 

adura, off Java. The horn hilt is finely fon a considerable time. and a drawing 
arved with a figure of a seated demon jy), principal scene has appeared in a num 


Whose right foot rests on a tiger. Such gro- , ta 


ber of publications old and new 
tesque figures express the symbolism ot 
} : : yr, Strube, Supplement zu den St 
the religion of the Malays and represent Es Re 
their idea of beauty Civereck. Cematevetholoeh : 


rhe tendency of art museums of national — [I, pl. XVII 
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\ only the upper part is visible, for yroug! 


, e! [he scenes are approximately conten es 
( S TIS t i rat Wil Lie P rihenon s pt res 1 nt 
I ris O BAC nd Hel e looking ba K side, ¥ 
1] lou ] le th v bh C reathina h 
OY | ! ‘ SELON 1eaads eC Wa Nas something 


‘ersep hot wears chitor nd o convey the solemnity of the moment 








‘ r 
ne lace w | 
( 
Weal li K ( te | 
+} ' | t 1 hy; . ae 1 «| rth] | | > nictire indeed ims ft t ) \ Lt 
or three-cormered fy nad high, taced shoes Cdl | ne picture mndeed seems To [fal 
| ident mobr 
Scend the representation Of a merfre inciden 
rs O2 - 5 I n mythology and suggests the miracle = 
1) KIT SO 5 { Dar 
' vhich this story svmbolizes—the return « 
Sagho. Di I ‘ | : In 
o1. U | Hake \ so Roscher lex life on earth with the coming ot spring : 

é , \ 1 ler 
kon (1590~—1504), vol. Tl, part 1, p. 1375, under \s we look at this painting there comes t | 
Kor not strated Phe inscriptions ay mind the famous Homeric hymn to Deme- ’ 
I rded by Kretschmer, D I hischen [1 ‘ h nN i 

9 ter, our chiet literary source for this myth | 
esas 94 ey : +8 | } ) ' I 
ttributed to tl Aci s Painter. bv (¢ \lhy7 Swilth tne Hermes and Persephon ; 
zati, Athenaeum, 1 se] VIEL (1930 traverse their long course, and neither th 
0 
PP. 5197522 sea nor river-waters nor grassy glens nor 
| . 1 
H } t moul n-pe ke hecked the ireer. ot the 
nto nun I | I , 
: petra te ; ; mmortal horses, but thev clave the deep H 
remalr ir above them as thev went. And Hermes 
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Krater int re and a stamnos 
the Cabinet des médailles \ttitudes 
lraperies, fe res are so similar that th 
presuppose the hand of one artist. As char 
cteristic§ re ermngs we may note espe. 
cially the upward inclination of the mout! 
marked | rather thick line which mak 
the lips seem slightly parted), the lobeless 
eal e straight line for the ankle, 
on the inner wrist, the thy 
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is the best extant wor 
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NOTES 


WinteR Appresses. In order to facili 
te the prompt delivery of mail, it is earn 
stl requested that Members of the Mu- 
scum and subscribers to the BULLETIN re- 
then 
when the 


trom summer 


secretar\ 


the city 


mes notify the 


turning to 


Feet 


nge ol address becomes etfective 


Although the 


eratilving increase in the use 


fHe TEXTILE Stupy Room 
records show a 
Room by stu- 


Pextile Study 
and the general public, the 


nade of the 
nts. designers 
afternoons 
Stud\ 


imber of visitors on Saturday 
as been so small that the Textile 
om, Which has closed 


throughout the summer, will 


] 
at one oO cloc K on 


tinue to close at that hour on Saturdays 


EXHIBITION OF LACE AND 
DECORATIVE ART, the 
now 


THE SPECIAI 
THER OBJECTS O} 

of Mrs. Edward §S 
hown in Gallery H 10, 
through December 31. It will be followed by 
1exhibition of Japanese textiles from the 


Harkness 


will be continued 


g Collection, presented to the Museum 
89g by Mr. and Mrs. H. O. Havemever 
EXHIBITIONS, 1931-1932. The 
exhibitions, 


\ SPECIAL 
llowing 
vhich further 
rom time to time 
Other 
ranged for later. 
Twelfth Exhibition of Contemporary 
\merican Industrial Art. Gallery D 6. Tues- 
through Sunday, Novem- 


special concerning 


information will be given 
are planned for the com- 


ng season exhibitions may be ar- 


October 13, 

2, 1931 

Exhibition of the Paul Bequest and Other 

ar Eastern Textiles. Gallery D 6 
December & through Sunday 

> JANUATY 21, 1932 


er > 


| ues- 


1QO31 








Loan Exhibition of Earl 
ver. Alexandria Ballroom 
Vl 16 
through Sunday, January 31 

Morse Memorial Exhibition. Gallery D6 
Tuesday, Sunday 
March 27 

Exhibition of 
ld 6 Puesday 


September 25, 1932 


New York Sil 
\ In: 


December & 1Q3 


\merican 
luesda\ 
1Q32 
February 16, through 
1032 

\merican Silks. Gallet 


\pril 19, through Sunda‘ 


lL here will also be an exhibition of mate 
rial gathered to commemorate the bicente 
nary of George Washington's birth, held 
in. the Alexandria Ballroom, American 
Wing (M 16), from lTuesda February 160 
through Sunday, March 27, 1932. The m: 
terial will be assembled | rgel\ Ol the 
Museum collections but will be suppl 
mented by a few loans 

SPECIAL LECTURE ANNOUNCEMEN On 


Saturday 
William B 


tecture, Columbia Universit 


November * it four o'clock 
) ; 
| rotessor Oo \ri 


will speak oO! 


Dinsmoot 


The Excavation and Study of Greek 
lemple, replacing Dr. E. G. Steinhot, the 
announced lecture! 

INFORMAL TALKS ON PRINTS. It 1s wit 
pleasure that the Museum announces 


series of talks on prints. bi 


William ™M 


Ivins, Jr., Curator of the Department 

These will be given in Classroom k 
November 10 
The publi 


Prints 
at four o’clock on Tuesdays 


ember 1,8, and 15 


17, 24 Dec 
cordially invited to attend 


GGALLERY VIEMBERS he at 
tention of Members ts called to the Gallet 
lfalks at The Cloisters which are being given 
by Mabel Harrison Duncan. The first was 
It will be repeated on 


TALKS FOR 


given on October 9 
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re l'Est e bv ‘Ga nne yrushwe yw oll ) ‘ 
rP \ third group of cards comprises views especially suited 
Ire ken in the ¢ ill ries i Dit Of Sc ulpt re 1 ae ( ) ) } | Hor ‘ rd 
S rhe Cloisters, a corner o room in. the Willow Tre the Moonlight. show pat 
ir \merican Wing, a view of the Pompeian icularly happy rendering o xture 
nad irt \n Ol the six subjects in this group SMOoO ro 1 ot ne p 
mp would be pleasant reminder of a visit to trasting clearly w the rougher border o 
oO e Museun copper-colored rocad patter 1 wit 
rd The ( ilend r lor 1932 Witt SuD]ect gold \not] cr p Ming ons |} lhre Ke | 
ng! rom the Print Collection for each month bits, from the Havemever Collectio 
h sa charming border, drawn by the dis the exquisite delicacy of line and coloring 
bl tinguished designer, Willi Harwerth, and characteristic of Chinese work, while two 
produced in color Indian paintings, A Prince Riding an El 
i I he Viuseum s books and periodicals phant and A Riding Hors d R 
CTOSS ke acceptable gifts, and in this connec with borders of deep ro nd b richt 
relat nit might be mentioned that a number decorated In gold, show the m« 
re Is f the stories Which have appeared in The olorings of the Near | t. The Port: 


_ | iIdren’s Bulletin are especially suitable to = Shah Jahan on the Peacock Thron nex 
<. 


cr rv Christmas greetings to ones vounger CHel lustration © I wel-like 
h y ie ‘ 14 hs . | 
LH nends. A list ot the stories whicl re stil d C] ) WOT eved 
a : : i : 
] ; " ’ \ 
=" | ble WIT De urnished upon rec es Vi I 
Manv of the casts. photoeraphs | Cornelis Massvs’ ] \rr By 
‘ ' mer : | 
r reproductions issued by the Museun rl “ I 
Chr ae , | | ) | 1) R 
re also appropriate hoHndayv remembrances t Hix Vv i 0 | 
rhaps the most charming gilts of all arte WON . i UrFeady Wr 
Val j A bocie “t eft aoe iw nt SD romcn size. hn now peenn 
colorprints, Dot! we portfolios in the & I ( Nav Ww i 1 
y this larover s re TY 
omcn size previo s}\ SS | ad ‘ I ‘ / 'Y 
I } . 2 T ' T Y 
( ole prints more full disc hed below ( rnumerous ¢ , 


or t colors and several DD res ron ‘ 
Chris METROPOLITAN MUstUM CoLorPRIN Havemever Coll bly D rs 
reques lhe twenty large color prints! published b Third-Class Carriage and D 
ol Museum during the spring months are study « ' Phe Fover: Ri rs B 
tt won exhibition at the Inform mn Desk e Seashor Young Mo r Sew 
ver ned or mounted to suggest. varvi Mary Cassat Pieter de H 

mong hods of treatment as wall decor mn mate Dut iterior, The Visit. at luded 
it Several Far Eastern paintings have been ( the rol I 1 Amer rp l 
h Si nounted on silk as kakemouno, following the 0 

general stvle of the originals \ number of the prints, notab Pho 





OC | The number of Far and Near Eastern Rabbits, Chinese Children a 





-centul subjects included in these publications is Prince Riding an Elephant, A Riding Hor 
ents oteworthy, since accurate reproductions of | and Runner, Fighting Elephants Wat 
Nut ese paintings have hitherto been rari by | wir, Phe Arrival at Bethlehen 
ngravine fact that most of them are the size ot [he ration of the Kings are o 
id Ul ihe originals, trom seventeen to eighteen — interest to children either by reas then 
nan, } nches in their longest dimension, has mad subjects or because of ther 
lied possible the reproduction of intricate dk treatment of details 

gns and delicate details of texture and \ folder describing the twenty pr 
‘tho ' 
lew § y subjects. Price $s.00 each. except no. q _ lllustrations of each, will be s pon t 
ion | he Fover $2.50. Mailing charge 25 cents t quest addressed to the s retal 
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EXHIBITIONS AND LECTURES 


OCTOBER I2—-NOVEMBER 15, 1931 


LOAN EXHIBITIONS 


Iwelfth I ( rar ery D ) I \ 
\merican Industr \ 

Daggers and Kni\ om ( H Q LN 
Wh y ( 


PEMPORARY DEPARTMENTAL EXHIBITIONS 


lurkish Embroideries of the Seven- Gallery H 1° October 12 through February 1 


teenth, Eighteenth, and Nineteer 


Centuries 


Reproductive Prints Galleries K37-40 October 12 until further ne 
Lace and Costume Accessorie: Gallery H 5 March 9 through Decembt 
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LECTURES FOR MUSEUM MEM 


idards of Taste Gira Corn 00 


Gallery Talk at The Cloisters Mabel Harrison Duncan 00 


Nineteenth-Century French Painters: David and Ingres (Section | Edith R. Abbot 
) Nineteenth-C urv French Painters: David ind | i sect 1] | 1 cA 
Study-Hour: The Art of Egypt. Grace Cornell 00 


lalk at The Cloisters Mabel Harrison Duncar 00 








| ( 
Abbot 
Nineteenth-Cet French Painters: Gerica 1) roix (S$ lI | 
Abhot 
Studv-Hour: Art and | ( I Grace Corns 
if | (; erv. | } t The Cloister M Harris 1) ( 
r, cat : , 
\ 7 
trom >» Gallery | Ke % Corie ( ons M Harr 1) 
cent ‘ Nineteenth-Centur\ br h Painter Corot (S | kd I h 
Pur ‘ Nineteenth-Century Fr h Painters: Corot (S on I] Fed R.A ( 
h, 17 ; Phe Ravotian Ci H 1-0 








Storv-Hour r ¥o r Ch I Members th vv Moses M } 
Anna Curtis ¢ , 
\ - Gallery Talk tor Older Cl ren \\ vers: The Ar | (is | | , 
‘ Fos er 
Gallery Paik: \ Ori ( ons \\ Harris 1) 
Nineteenth-Century French Painters: Courbet (Section I). Edith R. Abl : 
Nineteenth-( rv Fr h | s: Courbet (Section I] Edith R. Al 
2 An Introductio he ¢ lhe Classical ¢ H r | | 
Study-Hour: | \\ Gr Corne 
GG ry | } Vis t QO) C« ons Vi t Hart Dur ( 
, Storv-Hour for You r Ch ! Mi rs: AM kk of \ ro 
\ \r ( a 1 r 4 
5 } , Gallery Talk for Older Childt Mi s: The A ( 
yg Pontes 
Ds 
FREE PUBLIC LECTURES 
D 
, Ra lalk, WN Y( Oriental Rugs Huger | 
Radio | k, WOR \ Spec ution of Amer i l I li I - , 
22 Radio | k WRNY \ Special } xhibition of \merical lr ctr \rt HH rer | tl 15 
| } Radio Lalk WOR What We Owe to Ancient Grees H VOT | tt 2 5 


2% Radio Talk, WNYC. A Special Exhibition of American Industrial Art. Huger I S15 
Radio Talk, WOR. A Florentine Goldsmith. Huger | 2:15 


Radio lalk 





7 Radio Talk ss. Huger Elhott 5 

7 The Excava reek Lemple William B. Dinsmoor { 

S Contempora iillender Lectur Richard F. Bact $20 
Informal | im M. Ivins, |t | 
Radio Talk | Robbia Huger Elhott S515 

t Radio Talk, WOR \ Colonial Silversmith Huger | t 2:15 


14, B20 $ Queen Netertiti (lecture tor tt Deaf and Deafened who R +] Ds 
Walker 





{ Durer and Holbein | er Murray 1.0 
‘ 5 lhe kd yn of a ¢ sm Arthur Gillender | I \ M } 
; 
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